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Introduction

Johann Nepomuk Hummel: A Musician’s Life and World is not only a book about 
a great artist whom  history seems to have forgotten, although that would have 
been reason enough to write one. It is also about the many worlds in which he 
lived. Hummel flourished during one of the most dynamic periods in music 
history and was at the center of the transformation from the classical to the 
romantic style of playing and writing music. As Mozart’s most famous stu-
dent, Haydn’s protégé, and Beethoven’s friend and chief competitor, he was 
the ultimate classicist. Hummel the romantic, however, exerted a powerful 
influence on the next generation of composers, notably Schubert, Schumann, 
Liszt, and Chopin.

The political, economic, and cultural environment in which Hummel lived 
and worked was also constantly shifting under his feet, resulting in a new world 
of opportunities and responsibilities for the artist. Hummel took full advantage 
of these changes and even initiated some of his own.

Each new discovery about Hummel will surely increase the reader’s re-
spect and admiration for this superb musician and fascinating human being. 
A child prodigy who could read music at the age of four and play the violin at 
five and the piano at six, Hummel went on to become one of the great virtuoso 
pianists of his era. He toured more extensively than any of his contemporaries, 
essentially creating the model for today’s touring artist, and was an innovator 
in the commercial aspects of the music business, such as advertising, promo-
tion, and copyright protection. Hummel was also a highly respected conductor, 
a Kapellmeister to the important courts of Eisenstadt, Stuttgart, and Weimar, 
and one of the most sought-after piano teachers in Europe. Hummel the com-
poser was held in as high esteem as Hummel the performer. He was, in fact, 
the most popular composer of his era, the appearance of every new composi-
tion being heralded as a major event by critics, the public, and fellow musicians.
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