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Zanik domu Ushert / The Fall of the House of Usher, 1980

V predmeétu je sila

....Usher projevil nazor..., Ze rostlinstvo
ma schopnost vnimani. Ovsem Usherova
rozharana mysl dodala myslence ponékud
smélejsi podobu; podle ného vztahovala
se tato citlivost za urcitych podminek i na
fiSi nerost(... Jeho vira ovsem souvisela...
s Sedymi kameny sidla Usherovych predk(.
Domnival se, Zze podminky oné vnimavosti
jsou zde splnény souladnym seskupenim
téchto kamend, radem jejich rozmisténi

i rozmisténi plisné, ktera je pokryva,

i zetlelych stromU kolem — a predevsim
dlouhym, ni¢im neprerusenym trvanim
tohoto seskupeni i jeho odrazu v nehybné
hladiné mocalu. / Edgar Allan Poe

Sdilim Usherovy nazory na nezivou prirodu. Kdy-
bych se mél charakterizovat podle zjednoduseného
schématu Frommovy typologie, pak jsem c¢isty nek-
rofil. Pfedméty pro mne byly Zivotnéjsi nez lidé. Sta-
obsahy, svou paméti, presahujici daleko lidskou pa-
meét. Predméty v sobé taji déje, kterych byly svédky.
Proto se jimi obklopuji a snazim se z nich tyto utaje-
né déje a zazitky vycist. Nékdy mluvi predméty hned
na prvni pohled nebo dotek, jindy to trva déle, né-
kdy celé roky, nez promluvi. Lidé se predmétti, véci
dotykali v urcitych zivotnich situacich, pti riznych
tenzich a naladdach, a ukladali do nich svymi dote-
ky své afekty a emoce. Cim je predmét dotykanéjs,
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There Is Power in
the Object

“...in his disordered fancy, the idea had
assumed a more daring character, and
trespassed, under certain conditions, upon
the kingdom of inorganization... The belief,
however, was connected... with the gray
stones of the home of his forefathers. The
conditions of the sentience had been here,
he imagined, fulfilled in the method of
collocation of these stones—in the order of
their arrangement, as well as in that of the
many fungi which overspread them, and of
the decayed trees which stood around—
above all, in the long undisturbed endurance
of this arrangement, and in its reduplication
in the still waters of the tarn.”

Edgar Allan Poe

I share Usher’s opinions on inanimate nature. If I was to
characterize myself according to the simplified schemata of
Fromm'’s typology, then I am a pure necrophile. Objects have
always been more living for me than people. More stable,
but also more eloquent. More exciting in their latent con-
tents, their memory, far outreaching the human memory.
Objects conceal within themselves the stories they have
been witness to. That is why I surround myself with them
and I try to read from them those concealed happenings and
experiences. Objects sometimes speak immediately at first
glance or touch, at other times it takes longer, sometimes



Zanik domu Usher(l / The Fall of the House of Usher, 1980

v s

tim je nabitéjsi obsahy. Vzdy jsem se snazil ve svych
filmech tyto obsahy z predmétt ,,vydolovat, naslou-
chat jim a pak jejich vypravéni zobrazit. V tom je ne-
opakovatelnd sila animace. Je to podle mne viibec
smysl jakékoliv animace. Nechat mluvit predmeéty
samy. Vznikd tak smysluplny vztah mezi ¢lovékem
a vécmi, zalozeny na dialogu, nikoliv na konzumaci.
Predmeéty se tak vyclenuji ze svych utilitarnich funk-
ci a vraceji se svym praptivodnim, magickym vyzna-
mum. Nebot prvni véci, které ¢lovék vytvoril, byly
skute¢né zivé a bylo s nimi mozné rozmlouvat. Ten-
to nazor uzce souvisi s ndzorem, ktery haji Usher
v Poeové povidce. Je jen jeho logickym dovrSenim,
uzavirajicim nas vesmir: ¢lovék — zvife — rostlina —
nerost — predmét vytvoreny ¢lovékem. Had starych
alchymistti, zakousnuty do svého ocasu.

Lidi jsem ve filmu Zdnik domu Usherii zaménil za
véci. A véci se staly nositeli nejen déje, ale i emoci
jednajicich postav a atmosféry pribéhu.

Dirou ve stropé pada Alenka dold a mizi az po krk
v listi. Pokousi se vyhrabat nahoru, avsak listi ji stale
znovu pohlcuje. Vypada to, jako by bylo Zivé.

Néco z Alenky

Oziveni hmoty / Bringing Matter to Life

years, before they speak. People touch objects, things, in
certain life situations, during various moods and moments
of tension, and they transfer their moods and emotions to
them with their touches. The more touched an object is,
the more charged are its contents. In my films I have always
tried to “extract” these contents from objects, to listen to
them and then to illustrate their narratives. Therein lay the
unrepeatable power of animation. For me that is the only
meaning of any animation. To have the objects speak for
themselves. In this way a meaningful relationship arises
between people and things, based on a dialogue, never on
consumption. Objects are thus separated from their util-
itarian function and return with their primordial, magical
meanings. After all, the first things humans created were
actually alive and were able to converse with them. This
opinion is closely connected to the opinion that Usher de-
fends in Poe’s story. It’s only its logical culmination, closing
our universe: human—animal—plant—mineral—an object
created by a human. The snake of the old alchemists, biting
its own tail.

I have exchanged people in the film The Fall of the House
of Usher for things. And things have become the bearers not
only of the story, but also of the emotions of acting charac-
ters and the atmosphere of the story.

Alice falls down through a hole in the ceiling and disap-
pears up to her neck in leaves. She tries to dig herself back
up, but the leaves swallow her again and again. It looks as
if they were alive.

Alice
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Kostnice / The Ossuary, 1970

Moc skryta
v obycCejnosti

,Pfedméty kolem mne [...] byly sice véci, na
jaké jsem byl od détstvi zvykly — a rad jsem si
pfiznaval, jak je mi to vSechno bézné —, prece
vsak jsem uzasl nad neobvyklosti predstav,
které tyto obycejné zjevy podnitily.”

Edgar Allan Poe

Nejstarsi smyslovy zazitek mam ze Ctyr let, kdy
jsme se piestéhovali ze Zizkova do Vr$ovic a lakova-
li jsme v novém byté podlahu nahnédo. Je to jedna
z mych nejstarsich vzpominek viibec. Tato ¢erveno-
hnédd barva (puzzuola) v podstaté natrvalo ovlivnila
kolorit celé mé dalsi tvorby.

Fantastika snového svéta nespociva ve vymysle-
nych svétech, ale ve snovych (ndhodnych) setkanich
naprosto realnych véci z tohoto svéta, v setkdnich,
kterd jsou vSak zbavena logiky naseho vSedniho dne.

Oziveni animaci musi probihat ptirozené. Musi vy-
chdzet z predmétd, ne z tvého prani. Nikdy predméty
neznasiliiuj! Nevypravéj pomoci predmétt své pribé-
hy, ale jejich pribéhy.

Desatero
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Power Concealed
in the Ordinary

“While the objects around me [...] were but
matters to which [...] | had been accustomed
from my infancy—while | hesitated not to
acknowledge how familiar was all this—I still
wondered to find how unfamiliar were

the fancies which ordinary images were
stirring up.” 7/ Edgar Allan Poe

My oldest sensual experience is from when I was four
when we were moving from ZiZkov to Vrgovice and lac-
quering the floor brown in the new apartment. It is one of
my absolutely oldest memories. That reddish-brown color
(puzzuola) essentially permanently influenced the coloring
of all my later work.

The fantasy of the dream world does not reside in made up
worlds, but in the dream (random) encounters of absolutely
real things from this world, in encounters, however, which
have been rid of the logic of the everyday.

Object animation must progress naturally. It must come
from the objects, not from your wishes. Never rape the ob-
jects! Do not narrate your stories by using objects, but their
stories.

Ten Commandments



Piknik s Weismannem / Picnic with Weissmann, 1968

,Nejsou to uz lidé, ktefi se dohodli na jménu
véci, ale véci, kterad sva jména vnucuji. Nase
Uloha se redukuje na to, Cist je a porozumét
jim. Nejsme to my, kdo utvafime rad svéta

v nasi hlavé, pouze o ném postupné
nabyvame védomi." / Pierre Mabille

Vime, Ze vSechny véci, kromé toho, co predstavu-
ji v pragmatickém Zivoté (svété), maji jesté jinou,
symbolickou funkci. To je svar objekt—subjekt. Navic
véci, které nds nejvic pritahuji, maji pro nads obse-
dantni charakter.

Roh kanape presahuje pres boc¢ni oblozeni dveri
(bile lakovanych, opryskanych).

Mentdlni morfologie

....Cim dal vic chapu exotismus ne na povrchu, nybrz
v hloubce: je to exotismus, ktery jsme schopni nalézt
doma, pokud vynalozime dost srdce a viile — tfeba
pravé zde, vnimame-li nékteré vzacné véci, jimz jsme
dosud nevénovali pozornost... Byl to André Breton, kdo
mi ukazal, Ze je mozné bez ostychu pozorovat kameny,
hmyz, listy nebo kvéty se stejné napjatou zvédavosti
a vybavit z této kontemplace dojmy stejné vysoké, jaké
Ize ziskat pfed sochami nebo obrazy... Jsou to nékdy
zdanlivé nejlacinéjsi a nejabsurdnéjsi, nejposetilejsi
i nejskromnéjsi lidské cinnosti, v nichz se naléza zamek,
umoziujici pFistup k nejhlubsim a nejobecnéjsim

pravdam.” / Claude Lévi-Strauss

Oziveni hmoty / Bringing Matter to Life

“It is not people anymore that agree on the
names of things, but things that enforce
their names. Our task is reduced to reading
and understanding them. It is not us who
creates the order of the world in our heads;
we only gradually gain a greater awareness
of it. ”  / Pierre Mabille

We know that all things, besides what they represent
in pragmatic life (the world), have still another, symbolic
function. That is the object—subject discord. Moreover, the
things that attract us most have an obsessive nature for us.

The corner of the canapé extends across the side trim of
the door (white-lacquered, flaking off).
Mental Morphology

“...for me, the exotic is increasingly not on the surface
but deep down: it is what we can achieve provided we
put enough heart and will into finding it right here,
on the spot, provided we notice a certain number of
very rare and very precious things that we did not
pay attention to before... It's really André Breton
who showed me that you can look without shame
at stones, insects, leaves or flowers, with the same
intense curiosity and from that contemplation you
can draw emotions just as strong as those one feels
looking at sculptures or paintings... Sometimes it is in
the seemingly cheapest and most absurd, silliest and
the most modest of human activities in which a lock
is found that enables access to the deepest and most
general truths.” / Claude Lévi-Strauss
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Zvahlav aneb gati¢ky Slaméného Huberta / Jabberwocky, 1971

Néco z Alenky / Alice, 1988



Néco z Alenky / Alice, 1988

Néco z Alenky / Alice, 1988



Tma, svétlo, tma / Darkness, Light, Darkness, 1989



Hmatem Kk realité

,Co nahmatadm, co mi klade odpor,
to chapu.” /Albert Camus

V sedm hodin rano nékdo zazvoni u Kajfasovych
dveri. Kdyz je otevie, nikdo za nimi neni, jen na pra-
hu lezi ddmska kabelka plnd rezavych napinackd.

Cesty spasent

Vzdy jsem hajil ,,ru¢ni praci“ proti technice nebo
virtualité. Dotek je emociondlné nenahraditelnym
prvkem tvorby.

Kamera panoramuje dolli na protéjsi chodnik ulice.
Zastavi se na opusténych hromdadkach hliny provrta-
nych vselijakymi tunylky po jakési détské hte. [...]
Kamera se blizi k piskovisti. [...]

Détské ruce se hrabou v pisku a vytvareji dalsi tunylky.

Mentdlni morfologie

Uchopit néco a pevné se toho drzet. Timto darem
nelze plytvat. Pfesto se drzte nejméné pét minut.
Je to povzbuzujici.

A jesté se rozpominam na cosi plochého
a vlhkého; ale pak uz zbyva jen Silenstvi —
Silenstvi paméti, ktera se prehrabuje ve
vécech zakazanych.” / Edgar Allan Poe

Kdyz jsem zacal pracovat na povidce E. A. Poea
Zanik domu Ushertl a zacal jsem se prodirat slozitym
svétem Poeovych predstav, zjistil jsem, jak obrov-
skou roli v jeho psychologickych studiich hraje pra-
vé hmat. Pocit doteku, ktery v bézném Zivoté skoro
nevnimame, se totiz ve chvilich psychického vypéti
a stresu silné senzibilizuje, coZ Poe védél (a zfejmé
to i zazil), a proto se jeho povidky hemzi popisy tak-
tilnich pocitd.

U filma Zdnik domu Usherii a Tma—svétlo—tma je
moje ,prace“ s hmotou ,ideologicky“ nejcistsi. Zde to-
tiz hmota (hlina) neni jen vytvarnym materidlem, ale
prezentuje prvotni hmotu (prima materia) v alchy-
mistickém smyslu.

Oziveni hmoty / Bringing Matter to Life

Towards Reality
by Touch

“What | touch, what resists me — that
| understand...” 7 Albert Camus

At seven in the morning someone rings the bell at Caia-
phas’s door. When he opens it no one is behind it, only a wo-
man’s purse full of rusty thumbtacks lying on the threshold.

Paths of Salvation

I have always defended “manual work” against tech-
nology or virtuality. Touch is emotionally an irreplaceable
element of creation.

The camera pans down onto the sidewalk on the opposite
side of the street. It stops at deserted piles of dirt riddled
with all kinds of tiny tunnels leftover from some children’s
game. [...]

The camera approaches the sandbox. [...]

Children’s hands burrow in the sand and create more tiny
tunnels.

Mental Morphology

Grab something and hold onto it tightly. It is not possible
to waste this gift. Nevertheless, hold on for at least five
minutes. It is encouraging.

“After this | call to mind flatness and
dampness; and then all is madness—the
madness of a memory which busies itself
among forbidden things.” 7 Edgar Allan Poe

When I started working on E. A. Poe’s story The Fall of
the House of Usher and I started struggling through the
complex world of Poe’s ideas, I realized what an enormous
role the sense of touch plays in his psychological studies.
The sensation of a touch, which we almost do not perceive
in common life, is strongly sensitized in moments of psy-
chological tension and stress, which Poe knew (and had
obviously even experienced), and that’s why his stories are
swarming with descriptions of tactile sensations.

With the films The Fall of the House of Usher and Darkness/
Light/Darkness my “work” with the material is “ideologic-
ally” at its cleanest. Here the material (clay) is not just an
artistic material, but represents primeval material (prima
materia) in the alchemistic sense.
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Zanik domu Ushert / The Fall of the House of Usher, 1980

Dekorace: obrovsky taktilni objekt pres celou zadni
sténu jevisté. Zakryt cernou klotovou latkou s otvo-
rem stazenym gumou. Divaci lezou béhem predsta-
veni jeden po druhém otvorem do objektu [...].
Divadelni program: ma celkem osm stran. Prvni je
polepena krali¢i kozesinou, druhda prosivanym pis-
kem, tfeti hrubou pytlovinou, ¢tvrta je poSita rtz-
nymi knofliky, k paté je pripevnén igelitovy pytlik,
v némz jsou rovnym dilem smichany napinacky
s udranym petim, Sestd stranka je plechovd, sedma
je myci houba a kone¢né osma je zptli polepena vy-
sokym sametem a zptli loiskym hrachem.
Nad scénografickym objektem je umisténa svételnd
tabule, na niz se pri urcitych vystupech promitaji
¢islice, urcujici divakiim, na které strance programu
maji pravé hmatat.

Vkapse

Zanik domu Usherti / The Fall of the House of Usher, 1980
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Decoration: huge tactile object across the entire back wall
of the stage. A cover of black broadcloth with an opening
constricted by elastic. During the performance, the audi-
ence members climb, one after another, through the open-
ing and to the object [...].
Theater Program: it contains eight pages in total. The firstis
glued with rabbit fur, the second with sifted sand, the third
with rough burlap, the fourth has various buttons sewn to
it, a plastic bag is fastened to the fifth in which thumb tacks
and plucked apart feathers are mixed in equal parts, the
sixth page is aluminum, the seventh is a dish sponge and
finally the eighth is half glued with rich velvet and half with
last year’s peas.
Above the scenographic object is placed a lighted board on
which numerals appear during certain performances, in-
forming the audience about which page of the program they
should be feeling at that moment.

In the Pocket

Kyvadlo, jdAma a nadéje / The Pendulum,
the Pit and Hope, 1983



Taktilni pétiversi / Tactile Cinquain, 2014

Oziveni hmoty / Bringing Matter to Life




Spiklenci slasti / Conspirators of Pleasure, 1996

Néco z Alenky / Alice, 1988

Byt / The Flat, 1968



