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Nagy: logotyp knihkupectva /
store logotype,
ORUM, 1994
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Nagy: logotyp firmy
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Nagy: logotyp Studentského hnutia
dent movement logotype
993
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Nagy: logotyp firmy
mpany logotype
E, 1999

TRNKA

Julo Nagy: rodinny logotyp
/ familly logotype
TRNKA, 2011
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Julo Nagy: logotyp advokdta
/ advocate logotype
ARENDACKY, 1994
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Julo Nagy: logotyp lekarne
/ pharmacy logotype
SALVATOR, 1990

Julo Nagy: logotyp knihkupectva
/ bookstore logotype
MARTINUS, 2008

o

lupg,
Mgay npayo qodsi

Nagy: 3D typo plagdt / 3D typographical poster

-ORUM, 1994

JULO NAGY

Julo Nagy

1965 Bratislava —— 1979-1983: Studoval na Strednej §kole
umeleckého priemyslu v Bratislave propagac¢né vytvarnictvo
a vystavnictvo (prof. R. Fila). 1984: Pracoval ako kopac pri ar-
cheologickych vykopavkach, kresli¢ v Slovenskom narodnom
mizeu a kamendr u reStaurdtorov pamiatok. 1987-1994: Stu-
doval na Vysokej §kole vytvarnych umeni v Bratislave, na Odde-
leni grafiky (doc. J. Lebis) a graficky dizajn u doc. Z. Salamona
a L. Longauera. 1994 - 2010: Viedol kreativne a grafické stidio
Calder design community. 2003 -2010: Viedol Ateliér grafické-
ho dizajnu na Katedre vizudlnej komunikacie na VSVU v Bra-
tislave. 2011-2013: Bol predsedom asocidcie ilustratorov ASIL.
—— Okrem dizajnu tvori knizni a volnu grafiku, maluje a fo-
tografuje. Vytvoril niekolko tispesnych firemnych a produkto-
vych identit, ako Artforum, Zlaty Bazant, Martinus, Agemsoft,
¢asopis .tyzden, redizajn logotypu Chemolak, alebo identitu ka-
viarne Thalmeiner a Galérie Nedbalka. Firme ESET vytvaralo
jeho Stddio dizajn produktov a reklamni komunikaciu niekol-
ko rokov. —— Vytvarne vyriesil vySe dvesto kniznych titulov,
najma knizné obalky, niekedy knihy aj ilustroval. —— Pre Na-
gya je priznacné, Ze sa neuzatvara do tzkej Specializacie, ma §i-
roké vytvarné zaujmy. Jeho vytvarny rukopis je vyrazny, fareb-
ny. Podobne pracuje s typografiou, kombinuje pisma, vyuziva
bohatu farebnost. Dokumentuje tym stard pravdu, Ze dobra ty-
pografia nemusi byt bezpodmienec¢ne puritanska.

1965 Bratislava —— 1979-1983: Studied at the Secondary
School of Applied Arts in Bratislava at the promotional art and
exhibitions department (prof. R. Fila). 1984: Worked as an exca-
vator on archeological digs and later as a draftsman at the Slo-
vak National Museum and a stonemason with monument re-
storers. 1987-1994: Studied at the Academy of Fine Arts and De-
sign in Bratislava at the Department of Printmaking (doc. J.
Lebis) and the Department of Graphic Design (doc. Z. Salam-
on, L. Longauer). 1994 -2010: Managed the Calder Design Com-
munity creative and graphic design studio. 2003-2010: Led
the Graphic Design Studio at the Department of Visual Com-
munication at the AFAD in Bratislava. 2011-2013: President of
the ASIL Association of Tllustrators. —— Nagy engages in al-
most all of the graphic design disciplines and has worked for

a wide range of clients: from a large brewer, to a chemical fac-
tory, software firm, through to designing CD covers and the
visual campaign for a music group. —— He has designed more
than two hundred book titles, mainly book covers. He some-
times illustrates books too. —— It is important for Nagy not
to become pigeonholed into a narrow specialism, as his artis-
tic interests are diverse. His artistic writing style is distinctive,
colourful. He works with typography in a similar way, combin-
ing type and using a rich array of colours. He is living proof of
the old adage that good typography does not have to be strict-
ly puritanical.
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Julo Nagy: Typoplagdty / Typo Posters, 2013
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Julo Nagy: ndpisy do predajne / bookstore signs _L
ARTFORUM, 1994

JULO NAGY



