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Julo Nagy 
1965 Bratislava 1979-1983: Studoval na Strednej skole 
umeleckeho priemyslu v Bratislave propagacne vytvarnictvo 
a vystavnictvo (prof. R. Fila). 1984: Pracoval ako kopac pri ar-
cheologickych vykopavkach, kreslic v Slovenskom narodnom 
miizeu a kamenar u restauratorov pamiatok. i987-1994: Stu­
doval na Vysokej skole vytvarnych umeni v Bratislave, na Odde-
leni grafilcy (doc. J. Lebis) a graficl<y dizajn u doc. Z. Salamona 
aE. Longauera. 1994-2010: Viedol kreativne a graficke stildio 
Calder design community. 2003-2010: Viedol Atelier graficke-
ho dizajnu na Katedre vizualnej komunikacie na VSVU v Bra­
tislave. 2011 - 2013: Bol predsedom asociacie ilustratorov ASIL. 

Oltrem dizajnu tvori Imizmi a volhu grafiku, mal'uje a fo-
tografuje. Vytvoril niekoll<o lispesnych firemnych a produkto-
vych identit, ako Artforum, Zlaty Bazant, Martinus, Agemsoft, 
casopis .tyzden, redizajn logotypu Chemolak, alebo identitu ka-
viarne Thalmeiner a Galerie Nedbalka. Firme ESET vytvaralo 
jeho studio dizajn produktov a reldammi komunikaciu niekol-
ko rokov. Vytvarne vyriesil vyse dvesto loiiznych titulov, 
najma knizne obalky, niekedy Imihy aj ilustroval. Pre Na-
gya je priznacne, ze sa neuzatvara do lizkej specializacie, ma si-
roke vytvarne zaujmy. Jeho vytvarny rukopis je vyrazny, fareb-
ny. Podobne pracuje s typografiou, kombinuje pisma, vyuziva 
bohatii farebnost. Dokumentuje tym starii pravdu, ze dobra ty­
pografia nemusi byf bezpodmienecne puritanska. 
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1965 Bratislava 1979-1983: Studied at the Secondary 
School of Applied Arts i n Bratislava at the promotional art and 
exhibitions department (prof R. Fila). 1984: Worked as an exca­
vator on archeological digs and later as a draftsman at the Slo-
val<: National Museum and a stonemason with monument re­
storers. 1987-1994: Studied at the Academy of Fine Arts and De­
sign i n Bratislava at the Department of Printmaldng (doc. J. 
Lebis) and the Department of Graphic Design (doc. Z. Salam-
on, E. Eongauer). 1994-2010: Managed the Calder Design Com­
munity creative and graphic design studio. 2003-2010: Led 
the Graphic Design Studio at the Department of Visual Com­
munication at the AFAD i n Bratislava. 2011-2013: President of 
the ASIL Association of Illustrators. Nagy engages in al­
most all of the graphic design disciplines and has worked for 
a wide range of clients: from a large brewer, to a chemical fac­
tory, software f irm, through to designing CD covers and the 
visual campaign for a music group. He has designed more 
than two hundred book titles, mainly book covers. He some­
times illustrates books too. It is important for Nagy not 
to become pigeonholed into a narrow specialism, as his artis­
tic interests are diverse. His artistic writing style is distinctive, 
colourful. He works with typography i n a similar way, combin­
ing type and using a rich array of colours. He is living proof of 
the old adage that good typography does not have to be strict­
ly puritanical. 




