
Obsah 
Contents 

9-15 
Stonislov Stonkoci 
Pod'okovcnie 9 
Acknowledgements 9 

Lubomir Longcuer 
Preco ma kniho o tvorbe pismo nazov 
Zocolo so to Cyrilom a Metodom? 12 
Why Is Book About Type Design Entitled 
It All Began With Cyril and Methodius? 12 

17 
Lubomir Longouer 
Pismo a typograf ia no Slovensku 
V 20.storoci 
Type and Typography in Slovakia 
in the 20th Century 

19-24 
Predchodcovia tvorby pismo 
no Slovensku 19 
The Forebears of Type Design 
in Slovakia 21 

26-43 
Martin Benko, otec slovenskej tvorby 
pismo 26 
Martin Benko, the Father of Slovak 
Type Design 33 

26 - 268 
Martin Benko 26 
Andrej Kovacik 44 
Joroslav Vodrdzko 48 
Alexander Giwisch 52 
Mikulas Golanda 54 
Korol Ondreicka 58 
Korel Jaron 60 
Josef Rybdk 62 
Josef VIcek 64 
Ludovit Fulla 66 
Zdenek Rossmonn 72 
Emil Makovicky 76 

Ivan Julius Kovocevic 78 
Jozef Cincik 80 
Ladislav Csdder 82 
Stefan Bednar 88 
Viliom Weisskopf 92 
Juroj Stanko 96 
Jozef Chovan 98 
Dusan Sulc 100 
Rudolf Fabry 102 
Rudolf Altrichter 104 
Vincent Hloznik 108 
Ernest Zmetak 110 
Viliom Chmel 112 
Alojz Riskovic 114 
Cestmir Pechr 116 
Marian Cunderlik 118 
Emil Bacik 120 
Juroj Linzboth 122 
Milos Urbasek 126 
Miroslav Cipdr 130 
Juroj Deak 138 
Milan Vesely 140 
Jon Meisner 144 
Zoltdn Solomon 148 
Ivan Stepdn 152 
Korol Rosmdny 158 
Robert Broz 162 
Lubomfr Krdtky 168 
Marian Vonek 172 
Pavel Blazo 174 
Ivan Popovic 180 
Igor Imro 182 
Dusan Junek 184 
Jozef Hoboddsz 190 
Juroj Zilincdr 192 
Monogromisto TD 194 
Peter Durik 202 
Vladislav Rostoka 208 
Jozef Doko mlodsi 216 
Svetozdr Mydio 222 
Lubomir Longouer 228 
Pavel Choma 232 
Zuzono Chmelovd 236 
Eva Kovocevicovd-Fudolo 240 
Stonislov Stonkoci 242 
Povol Rozloznik 246 
Milan Mochojdik 250 
Ivan Bily 254 
Jdn Novosedliok 258 
Milan Mikulo 260 
Julo Nogy 264 



269 
Palo Bolik 
Sucasny dizajn pismo no Slovensku 
Contemporary Type Design in Slovakia 

271 - 280 
Dizajn pismo-vychodiskd, vyucbo 
a prax tvorby pisma no Slovensku 271 
The Origins, Teaching and Practice 
of Type Design in Slovakia 275 

281-366 
Andrej Krdtky 
Peter Bilbk 
Martin Sutovec 
Emil Drliciok 
Daniel Morkovic 
Johanna Balusikovd 
Michal Tornyoi 
Jan Filipek 
MarekChmiel 
Ondrej Job 
Matus Leiovsky 
Karol Prudil 
Samuel Carnoky 
David Chmela 
Vojtech Rumon 
Slavka Poulikovd 
Andrej Dienes 
Jitka Porubovd 
Martin Kahon 

373 
Mdrio Riskovd 
Experiment o pismo na vystave Typografia 
o dizajn pismo no Slovensku 375 
Experiment and Type a t the Exhibition 
Typography and Type Design in Slovakia 

379-388 
Polo Bdlik 
Emil Drliciok 
Matus Leiovsky 
Ondrej Gavaldo 
Juraj Sukop 
Jdn Sicko 
Jdn Sicko a Roman Mockovic 

389 - 391 
Zivotopisy 
Biographies 

392 - 393 
Menny zoznam 
Nome Index 

367 - 371 
Zivotopisy 
Biographies 



N o g y : l o g o t y p k n f h k u p e c t v a / 

; s t o r e l o g o t y p e , 

D R U M , 1994 

N a g y : l o g o t y p f i r m y 

n p o n y l o g o t y p e 

, 1994 

N o g y ; l o g o t y p s t u d e n t s k e h o h n u t i a 

i d e n t m o v e m e n t l o g o t y p e 

993 

TRNKA 
J u l o N o g y : r o d i n n y l o g o t y p 

/ f a m i l l y l o g o t y p e 

T R N K A , 2011 A 
J u l o N o g y : l o g o t y p o d v o k a t a 

/ a d v o c a t e l o g o t y p e 

A R E N D A C K Y , 1994 

J u l o N o g y : l o g o t y p l e k a r n e 

/ p h a r m a c y l o g o t y p e 

SALVATOR, 1990 

Julo Nagy 
1965 Bratislava 1979-1983: Studoval na Strednej skole 
umeleckeho priemyslu v Bratislave propagacne vytvarnictvo 
a vystavnictvo (prof. R. Fila). 1984: Pracoval ako kopac pri ar-
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doval na Vysokej skole vytvarnych umeni v Bratislave, na Odde-
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aE. Longauera. 1994-2010: Viedol kreativne a graficke stildio 
Calder design community. 2003-2010: Viedol Atelier graficke-
ho dizajnu na Katedre vizualnej komunikacie na VSVU v Bra
tislave. 2011 - 2013: Bol predsedom asociacie ilustratorov ASIL. 

Oltrem dizajnu tvori Imizmi a volhu grafiku, mal'uje a fo-
tografuje. Vytvoril niekoll<o lispesnych firemnych a produkto-
vych identit, ako Artforum, Zlaty Bazant, Martinus, Agemsoft, 
casopis .tyzden, redizajn logotypu Chemolak, alebo identitu ka-
viarne Thalmeiner a Galerie Nedbalka. Firme ESET vytvaralo 
jeho studio dizajn produktov a reldammi komunikaciu niekol-
ko rokov. Vytvarne vyriesil vyse dvesto loiiznych titulov, 
najma knizne obalky, niekedy Imihy aj ilustroval. Pre Na-
gya je priznacne, ze sa neuzatvara do lizkej specializacie, ma si-
roke vytvarne zaujmy. Jeho vytvarny rukopis je vyrazny, fareb-
ny. Podobne pracuje s typografiou, kombinuje pisma, vyuziva 
bohatii farebnost. Dokumentuje tym starii pravdu, ze dobra ty
pografia nemusi byf bezpodmienecne puritanska. 
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1965 Bratislava 1979-1983: Studied at the Secondary 
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vator on archeological digs and later as a draftsman at the Slo-
val<: National Museum and a stonemason with monument re
storers. 1987-1994: Studied at the Academy of Fine Arts and De
sign i n Bratislava at the Department of Printmaldng (doc. J. 
Lebis) and the Department of Graphic Design (doc. Z. Salam-
on, E. Eongauer). 1994-2010: Managed the Calder Design Com
munity creative and graphic design studio. 2003-2010: Led 
the Graphic Design Studio at the Department of Visual Com
munication at the AFAD i n Bratislava. 2011-2013: President of 
the ASIL Association of Illustrators. Nagy engages in al
most all of the graphic design disciplines and has worked for 
a wide range of clients: from a large brewer, to a chemical fac
tory, software f irm, through to designing CD covers and the 
visual campaign for a music group. He has designed more 
than two hundred book titles, mainly book covers. He some
times illustrates books too. It is important for Nagy not 
to become pigeonholed into a narrow specialism, as his artis
tic interests are diverse. His artistic writing style is distinctive, 
colourful. He works with typography i n a similar way, combin
ing type and using a rich array of colours. He is living proof of 
the old adage that good typography does not have to be strict
ly puritanical. 




